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ILONA RACZ: BELA BARTOK’s pentatonic collection
of the province of Csik

EDITOR’S NOTE:

The province of CSIK located at the eastern border of Transylvania was formed in
the 1Xth century as a result of the combination of the ancient Pecheneg with the
uSzékely” defenders of castles. lts history is 2 continuous struggle due to the constant
immigration coming from the East, especially against the Rumanian nomadic tribes,
those Vlach people who burned charcoal from wood. After the estableshment of the
Hungarian Kingdom, in 1001, this fertile region belonged to the Székely ““Csik
family”. This same Csik family introduced the so-called “cikanoi” polo games and they
were so famous that a general from this Csik family accompanied even the daughter
of the emperor TEHOPHANOS to Bavaria where she married the emperor Otto 1.
The diplomatic relations of the Bavarian and Hungarian courts developped in such a
way that prince Imre, son of the first Hungarian king (Szent Istvan), married the Csik
family’s youngest daughter. It was then that the Csik family received as a present that
province which is nowadays known as “Csik province”.

This province was very famous in Transylvania for their riders and warriors. As
they were nobles, they did not have to pay taxes, only when the king had a son they
had to offer him every fourth ox. Liberty was gained only with sanguinary battles,
especially because Andrés 11, a Hungarian king, located the Teutonic Knights next to
them and their fortresses encircled the mountains to such an extent that the people
did not have free access to markets. The cholera epidemic was derived from the
Italian harbours at the Black Sea together with the extremely dirty way of living of
the Viach, and it spread across to the province of Csik at the end of the XIVth
century. The population died and only those who managed to escape to the
mountains remained alive.

Afterwards, the Tartars annihilated the people of Csik and later on Rumanian
priests urged the Viach against the Hungarians. The antipathy was so great that in
1848 during the KOSSUTH war of independence, the Viach committed the biggets
barbarity when they massacred the Hungarian population, During the 2nd World War,
when the Russian troops occupied Rumania, the Vlach beheaded the unfortunate and
defenceiess populations.




This is a shortened history of the province of Csik. Full of wars for independence
mixed with suffering and deaths,

This is why the people living at the Transylvania frontier indulged themselves
intellectually in ballads and folklore. Marvellous folklore songs and sad ballads were
produced even in 1907 on this land, which the actual Rumania-nationalist-communis:
impatience has nearly condemned to death. ,

The article below shows this type of ballad: BELA BARTOK'’s collection of
melodies, which are like a relic and saint souvenir of that time, when the people could
still sing in freedom. Today, these are only sad memories which ask and demand the
sacred human rights law for the ones who are still alivel The music of BARTOK is 2
thunderous cry and a demand for help: 5.0.5.)

Nobody has ever treated Béla Bartok’s pentatonic collection of the province of Csik;
this collection had a decisive influence on the folk music workers’ lives. For his 90th
birthday, | would like to pay a tribute of humble respect as an ancient pupil and
collaborator to the genius of the Hungarian music, in order to fill this gap.

In 1904 Bartdk heard from a “Székely” maid called Désa Lidi, a Székely song. This
aroused a special feeling in his soul. He decided to go to Székely land (in Eastern
Transylvania) to collect songs. He chose the province of Csik as the collecting center. He
asked for a scholarship and got 1.600 crowns for “the investigation of the Székely folk
music”, and in the summer of 1907 he left for the privince of Csik. Koddly writes: “‘He
came back with such a pile of pentatonic melodies, that together with muy findings from
the North, the scale’s prime importance was made clear at once.” Barték writes from
Gyergy6 to his pupul: “l made quite a peculiar discovery while collecting folk music: |
found the Székely types of tunes which | Thought did not exist.( He refers to the
pentatonic music, yet he does not know what he has found out. Kodaly discovered that
pentatonality came from Asia together with the Hungarians. He even finds its relationship
in the Cheremissian folk music.

Bart6k says in his XVIlith leaflet called “A magyar nepdal’. (Hungarian folk music):
“The importance of the pentatonic system in the Hungarian peasant music has been first
discovered by Zoltin Kodily.” However, Koddly wrote the following on his st leaflet
called “Ot fokd hangsor magyar népzenében” (Pentatonic scale in the Hungarian folk
music): “The pentatonic scale was the origin of many ancient folk music, may be even
the origin of all folk music: we also have it in our country, and since 1907 we know that
it exists, because it was then that Béla Bartok for the first time discovered in greater
quantities this type of music in Székely land.

Bartdk has only one letter and 2 leaflets which refer to the Csik collection. He writes
the following to one of his students from Csikkarcfalva: “I must endure so much trouble
and suffering which | did not consider before. The result is satisfactory, although it coud
be better.’. (The collection which he finished on the following month at Gyergyé was
much more satisfactory). The letter sent to the violinist Geyer Stefi at
Gyergybkilyenfalva is also famous, in this letter he records the dialogue with a peasant
woman, and together with this dialogue he ilustrates how difficult and hard the collection
of folk songs are.




Al the beginning, Barték separated the pentatonic songs from the rest. in 1938 he
rearranged all his folk-song material, and placed the pentatonic group in the A-category,
i.e. together with the old songs, but before, he numbered them and wrote a P (pentato-
nic) letter in red. As the years went by his material increased, so he numbered them
again. {An L on the upper middle part o f each page). We published the songs according
to these numbers. In the A-category, Barték discloses in the first place the 6, 8 and 12
syllabic number songs, like being the most illustrative of the anciente style. We shall also
keep this same order. Bartdl collected the same song from differente villages, and from
differente people of the same village, this is why we find one song with several variations.
The tune variations were illustrated with the letters ABC. When a melody had several
variations he started the ABC all over again, but with double letters: aa, bb, etc. From
these letters we can see which variant was more important for Bartok and which had a
secondary importance.

There are very few pentatonic melodie in his collection. It expands most frequently at
the 6th degree, but sometines at the 6th and 2nd degrees, too. The 9th degree points to
the double five-note scheme. For example, numbers 2 and 25 are like the preceding one,
too.

Among the so-colled Bartdk’s pentatonic, there are some which today we cannot
consider as “pentatonic” at all. We have separated and Koddly considered these as
darkened pentatonic tunes because some of their features were in accord with the ancient
style, and in this way they certainly proved the past of the ancient Hungarian songs.
Today we group them among the lament songs (see numbers 41-43), i.e. among our
ancient bagpipe tunes. Both of them belong to the ancient Hungarian style, but they are
not pentatonic. The song NO 46 called “Kiszdradt a tébdl mind a sdr, mind a viz"” belongs
to the same family, whose cadence formula was originally 542, so it is not in the
C-category, although at the beginning he grouped it under the P-letter. The song N© 50 is
also in the C-category, because it is and isometrical song and its form differs from that of
the old style. The song NO 51 was omitted from Barték’s P-letter collection, although
Barték has published it as a pentatonic song in the Il “Gyermekeknek” (For Children)
booklet, under NO 31.

Barték has collected in Csik several two-section forms, i.e. half a tune. In these we can
very well see that they are unconnected, so he has put them aside, he did not include
them in his collection. We did not include them here, either.

We disclose below the names of the villages of the province of Csik where Barték made
his collection, indicating how many songs he wrote down in each village.

Pentaton Others
Csfkkarcfalva (VI month) 6 songs 16 songs
Csfkjenofalva (VII month) 3 songs 27 songs
Csikrédkos (V11 month) 3 songs 40 songs
Csikszentmihaly (VIl month) 0 songs 22 songs'
Csfkszenttamas (VI month) 6 songs 23 songs
Csikvacsdrcsi (V1l month) 9 songs 64 songs
Gyergyocsomafalva (VII month) 2 songs 90 songs’



Gyergydkilyénfalva (VH month) 3 songs

Gyergyotekerdpatak (VII month) 5 songs
Gyergyoajfalu (Vil month) 10 songs
Total: 47 songs

sty rc? .

3 Jnriphen, g ".-f"“"‘";““"“"‘-h s

8) £ pneit-an én vovtdon, clhapyal-Ergimdd, .
Tntle sragetal mivclin. < Hadoinet ™
& w’ ppeee, Mmm W_‘H
e el 22 q...’.ﬂuﬂ mnelen o Redvenial ™

3 Together with LdszIé Lajtha's collection.
2 Together with Antal Molndr's collection,

9 songs
54 songs’
66 songs*

411 songs
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